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throughout the duchy, and sentinels have already been posted
along the frontiers to prevent a surreptitious return of the exile
to the land which he has not yet had time to pack his suit-case
for leaving. It is a land too where optical illusions, or perhaps
optical delusions, are the normal way of vision. A man seek-
ing a page-boy interviews an applicant for the post; he is just
enough of a business man to know that some sort of reason
must be advanced for taking on a servant who can show neither
character nor reference from previous employers* and so
Proteus, engaging the disguised Julia, says that the engagement
is specifically on the recommendation of the applicant's face;
but he does not recognise, as he gazes into this face, that it
was the one he was smothering with kisses a few weeks before
when its owner, in her proper dress, was his betrothed. Yet
these are really only minor impediments, requiring but a litde
and a by no means reluctant suspension of our disbelief. They
are altogether insignificant compared with the reservations
involved when romance displays its peculiar propensity for
setting the world of man at nought. To satisfy its own obliga-
tions, it perforce demanded super-men; at all events, the heroes
it puts forward as its votaries in the play are something either
more or less than men.

Romantically speaking, Valentine is the hero, and not alone
in the technical sense. In classical comedy the hero is simply
the protagonist, the central figure who is the biggest butt of the
comic satire. But here the protagonist is the upholder of the
faith on which the play is built, the man with whom the
audience is called upon to rejoice admiringly, and not the
fellow at whom it is derisively to laugh. He is to play the hero
in every sense of the word. Yet in the event> the prevailing
spirit of romance endows him with sentiments and provides
him with occupations which inevitably frustrate the heroic
intention. The story renders him a fool. Convention may
sanctify his sudden conversion from the mocker to the votary
of love, and may even excuse or palliate his fractious brag-
gardism when, he insults Proteus with ill-mannered compari-